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2% D-BOX (National Center for Transforming Public Services
%32 2020%F
FREME J)LDI—
ABE# £920%
&  Hanne-Cecilie Bjgrka (Manager of D-box)
FFICEE X\ (FHE LR N S8R
-Joakim Formo : AHO (AROZEETH1( 2 KF)
-Benedicte Wildhagen :
DOGA (JIWII1—EHErH(1>45-)
-Yngve Fjell — BI (JILDI—-EZRIRT-))
Bid— TNV

©D-Box

37+ L -TAIE
Joakim Formo
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HEEBIR, AV ZAT4F1— AT - TH
1>

©D-Box

I(F—-N—=FT12Y>
Einar Sneve Martinessen
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(AHO)

HEBR. 1255723075

1>FEE

EPVUSILIESE %
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IR 1 IN—=23> B CREFRICEDED I LSENE
ExREMIT S,
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Government and Modernisation) (C&>TEFRIND.
HEH)H—-(CBIFZTH1OOEEMNAEE SN, S TTRRET
E1R=23 hHEEEN S,

https://www.regjeringen.no/en/dokumenter/meld.-st.-30-
20192020/id2715113/

20204F : AHEPPICHIFBAIN-232 2T 1 UICLHOTRE
I2HMOMEHEL TD-Boxh'seIZeN s,

HHOH TR FF/ENTH12IH1-AE>5—-
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DA IR—3ARBDIHDEE (A IN=23> - T7>T4>4)
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ETHA 2 hNFr—RI S AZREE . HICEL10RDEEEES
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FIOVITHAODOFEZFAVWTEESIERE I 37H1>J0S1I 8
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HiFf : 2021 Annual Report of Taiwan Design Research Institute
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Taiwan Design Research Institute (TDRI)
2020¢

IZI/E_',\ IZIjtFE
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skEFE CHI-YI CHANG (FeR)

FRUNA ¥95(87t (F920{2F. 20214KF)

m}%qﬂ%ﬁiﬁ@ﬁ:iﬁff (41%) /Mbo&ET (EEEM

REEE) (40%) /ER (19%)

https://drive.google.com/file/d/1c-eH4rxA8u-PT2U8sTnX027wWrYyS7Yp/view

Ioo I D'g

2N & go =
TAIWAN DESIGN RESEARCH INSTITUTE 54 E-i- Eﬂ: n I]JE

19794 : FEREIESRERS (FTA) [CT®HETHAHEE
iR (EMEXETHEERR. Taiwan Industrial Design Promotion
Center/IDPC) 1hE&3Z.

2003 : [BBTH 59— (BEAIERRET0. Taiwan
Design Center/TDC) 1¢UTZEHMR%. PiiEHENMEFEI LT
EBNEEE,

20114 : &&THY1/>8E (Taiwan Design Museum) %17,
2016 World Design Capital Taipei ZE£& &=,

20204 : &E&THA AR (Taiwan Design Research
Institute, TDRI) AEAEFNZEND, BETHA O - ENEZED
{EEECHIR . FRTZICBUFERPICTOAHEY —ERA INR—2 3> OHEEDLTH
AR BFROEE(CE(CEHEAND.,

BHSRHFR © https://www.tdri.org.tw/service-and-space/taiwan-design-museum/ 60
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ez | A4S R HDUIAF4T - THA> - >4 — Thailand Creative
& Design Center (TCDC)
20054
FRAL 4. \>aY
FRiEtth %9504
AE#  Atchaka Sibunruang (WIAFT4TRBBTFI7IN-Y>.
KRR FTEAMRIERMIAE) |« Apisit Laistrooglai (PUIAT1748
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PR
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: ANNUAL REPORT 2021 - Creative Economy Agency

https://www.cea.or.th/storage/app/media/ITA2565/012_CEA_Annual_Report_2564_update.pdf
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20055 : IRU7 L EEEER(CA—T> . BROTHIEESE
A EEE IR I 5ENTYEEFOXHFEFREESEPT (Office
of Knowledge Management and Development:OKMD) D&
BEDLE(CGERIIEN D,

20074 : Z=TCDC DEEZRS.

20134 : TCDCF1I> N1 %,

20174 : TCDCN>IDAT4 Z%ZFv0> JIL> O— RO|BHREME
B8R, N TV iE g Z FA.

20184 : TCDCH'OKMDWS 73 . VUIA 71 J#&F (CEA) H'y
HIBERIE U TERII &N, TCDCOE R BN CEAICRRITEN 2,
TDCD(FUY—R >4 —EUTCEADZE T DffaER e 183,
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o 2018F(S V5% URENST (L I9— %18
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20096 LRI T A S DIFET1— I T LINIEFE. 2018EFH R EFPUSHLES
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ArkDes> >8>, 21— P hEAII—T O DEHICEITS
7LD VYD -TAN—PDIBLTBICLEEE T D, LURY -1k
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Kieran Long
AVI—-TUENEETH -
ArkDesD7 (L9459 —,

AFUANSIBEEEND, T1IN)7 -7 R- 7L - ME

MIBEICTT YA . B, TS49)LEBFIDEEE AT,
HERS D= Oflisabeth Toll I TRYATE IS F— L EERERE THIEEL. +1

L—9—-tLTHSEREERERT D, &2, Architects'
_ _ _ JournaltArchitectural ReviewDfREER.
ZFR Swedish Centre for Architecture and Design (Arkdes) Evening StandardifmiEEsTazRe U THERT

B A 20134 35,
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AB# #I37%&

RZE FI35>-009 (F4L94-)

=1 FUNA 70,511 FR9U1—-7>90-7F ($98.8/8M. 2019
FHF)

ST BREECEXRFENSDFTEHETHNON T,

WER BFFE (#97.98M. 91%) /BEIRE ($90.4EM.
5%) /#EHEUNA ($90.4/8M. 5%)

— o . R " -
HFf ArSredOV|Sn|ng 2019 ©Matti Ostling ©LouiseHelmfrid
https://arkdes.se/wp-content/uploads/2020/07/arkdes-arsredovisning-2019.pdf
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© Matti Ostling
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TDBPFRO=—XcEDLBTEEHETNEES 21— 2{ERLUT, s Bialk
K., B0, BHEE. EASA RS RE, HRICEREEES
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©Lundberg Design

63



HKE D1INIT-FR-FIVIN— MEVIEE

. EXEROBMEEHBIELEERTIDTOTYIYS1-I7A
. TRAOTERROERSVIT T OBRASELENIC, R TRENET

DFYA>=z31—->7 A
e 800AICERMFIL—H—-LHBRZEIVCGEFEMERII—I7 AZFEE

VAN

182D AT AT, O R BB TOIREE TR ’“%m N
Niz. BIAMNSS1-SPABFNTSYIRIBRTIL, KBipn  1OERIAD~TIA : ATVARLX ISR
- 7:5%;&% ey p——yp—_ 4>(:Ea;z)ﬁﬁ o 1OMHT Wt : HEARNRSGEREN. LS B R UISIIAE
R - o e 1 o L #AIES,
%\ *uﬁ\ ﬁbb’&;m{#bilﬁ&ﬁb\(L?a(—t&:‘)ya/tbtb\éo ° 1830&'{—% . PI'QE]-IBEE]'f%%(C&%éé%b‘%ﬁﬁ%éﬂ%ﬂ%@t&)@l%ﬁ
BDI1— ST LADRIIERTE,
PRBE DA o 1852 : 18514ENO Ky HEORTISL BIRORB S T
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FERE (K41.6/8M. 21.3%) /Z0M (5%) AR BUE T C21-27 LTREHEEN. ASBHE
20084 : V& AFTEEEN T,
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BT SIFTINT IS I - HEEUE
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AAYRSY REEOERY ST 1—(E AFUATHH CGERESNEIRAITY
1>, — 7. EETREREZOFEL AR CHFETNTSD. B

RO—RTEMENEVRA Y071 =D RAYISYRIOTHA>Z1—-S
P LEUTHIRR. 5 E (PR SRR E hERE T BI5AT. J1— D7 AlCHERS
NIEADFT1v> 1754 >Fv3YU— (Scottish Design Galleries) (&, 75

1>%Z 22 TOTAARERL . 2TV hS> ROTHLVERE, 2UTSHOATY

RS> ROTHA O HIER, ESRAPHEDRBICT LY DAXNEERT
3D Design for Business Y. I DE RO EfEL IR DU TRIRE
FRBRICERDFLSchools Design Challenge |BEDI OIS A%EE
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©HuftonCrow ©HuftonCrow

iR EAV S EYV IR DIEMEDHDSEEZS

V&A 1=k (OYR>)

O RODIA =2 TUGARZ - A2 Ev) - N=DIRTERZT DVRAS - b
(. OYROMRICELZ11ERSR (891,73148M) oAV EYS-LAS—-
021 h0—ER, 2024 ERIEETF EDVRIAA —A MY EEE 202 5FFEE
FEDVIAL—ANI1-STLNSRD. A=H—EXLF T EVSRAD
5, P=TAAMT 1= ED LSt FRELDRCEZI TV ERE
YT, gt SICIRSUEBLBERBFv 2 )(ADD, FILWP =B, 1 JNR—
23y BEON\J(CRBLEBIBLTWVS. [VRA EastEEEET0I5
L] (V&A East Youth Collective Programme) T(3ithcdDEEZ 3T
KRICVRA EastDfFsR it ce D DRNDZRK T 20— 3y =R,

©O0’Donnell + Tuomey, Ninety90, 2018 ©Victoria and Albert Museum, London
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Justin McGuirk

THA> - Z1-ST7 L F-JFaL—45—

19894 5%1 7. 20168 LDHIRT > MBS . OSHRBALI(C
[, QZ(LTBIHFRADMIG, QRIEELTODT YA > &iEENIEE
EBROANYD, BEIOISA LITIABIERERTS. 2019
FLOREZEMN - AXBRIZERFRSE (AHRC) OHEZR T, KU
ZEN TG I BERENRT IO OITS AT LARBIHICHEITZEOFAE
JTOS 1 MCESIRM I BFuture Observatory (GREROELHIE)
ZRaiA.

ORI ZBLRET DT 1L —F—FIA(F— THA> -
Z1—>7ATlEFuture Observatory OF (L4945 —
T 23, XEERROFTIL -3V, Sv—FIb
SRS IEraGS PIENAOSIEEI K ETOREEZHEITI. &
*%Fﬁ]@*ﬂ%g Z(Z(FIRadical Cities: Across Latin America
in Search of a New Architecture %,

2R FH4>+21->7 /L (The Design Museum)
B AV 19894
FRIEH  AFUR. OYR>Y

AB# #1394

R Tim Marlow (Chief Executive and Director)

& FRUNA 8,233F MR (#9138 202146)

RER IS (94.7/8M. 36.5%) S I1-STLEE (¥4 OB SERVATO RY
M. 30.6%) /&FHfiE€ -FHEEEF (#2.9/EM.

22%) /BhpkE (§91.448M. 10.5%) /&&

(0.2%) ©The Design Museum

HPf : The Design Museum Annual Report and Consolidated Accounts 31
March 2022 ©Gray Lee Brame/The Design Museum

https://register-of-charities.charitycommission.gov.uk/charity-
search?p_p_id=uk_gov_ccew_onereg_charitydetails_web_portlet_CharityDetailsPortlet&p_p_lifecycle=2&p_p_state=maxi
mized&p_p_mode=view&p_p_resource_id=%2Faccounts-

resource®p_p_cacheability=cachelLevelPage& uk_gov_ccew_onereg_charitydetails_web_portlet_CharityDetailsPortlet_obj
ectiveld=A12304566&_uk_gov_ccew_onereg_charitydetails_web_portlet_CharityDetailsPortlet_priv_r_p_mvcRenderCom
mandName=%2Faccounts-and-annual-
returns&_uk_gov_ccew_onereg_charitydetails_web_portlet_CharityDetailsPortlet_priv_r_p_organisationNumber=800630
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nE

o 1982%F : ADFVEHINHEECLZVRIABYIREN TOF I NTH 1>, A
SHZNTINT A ZBIRS DM 5—/\DX - TOS 1/ Mz, I/RK
THAOADKEROBELOEEONASHERS.,

e 1989%F : BUEESNI1940FERDNFFBECTTHA1>-21-ST7 LN
FEE. BB - EXE- B2 - MEREBRCHIIZT A DEEIR
MEANDIRfFZLHDEZBRELTUV,

o 2016~ : 5O UMAKER, A-T=>/J R R[Fear and Love :
Reactions to a complex world I T, THA QN EEPSULIEIFT
B, IR RCBIFREUVBIGERELORCEND TVWS L ERIR D
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EDICPRSBRVEVSERD S FEDT YA DO e5EI DY RTHA
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210421\ bERIRIET 35 EALERRL TS,

20194 : JWEIAXEMAFTNSE (AHRC) OHEENRE,
20214 : [Waste Age: What can design do?|ERi&. Future
Observatory 7043 A6 RH8.

IR DEFI Waste Age: What can design do? 1B

20214, COP26L[EIRFHACRIfE. ALBEOVE/ORMRMEEBEETS
{EGRZBRL ., MERFIED TZORIREE . 2C(CHBIFERTHAODIEDS%Z
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B DIE
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St AV -EffIERMIG 19234
21—V LBHEE 20074
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HFr : EREESEHE(BIE)

https://www.bie-paris.org/site/en/about-triennale-di-milano

H T : Relazione al bilancio di esercizio 2017
https://triennale.cdn.prismic.io/triennale%2F579c8125-59c9-4e43-bacb-996f50cc2f64_relazione-sulla-
gestione-al-bilancio_2017.pdf
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Reviewing Innovation and Design Policies
across Europe," European Commission.
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N)LF— 2008-2010 National Reform Program

FI3 2009-2015 National Research, Development and Innovation Policy of the Czech Republic
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P : [Design Policy Monitor 2015] (Anna Whicher 1., 2015) p.10, p.16
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